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184 RAPPORTS

Research concerning slavery in ancient Greece did mot sufficiently
consider archaeological sources able to supply any amount of scenes of
work as well as various motifs known from the monuments of Hellenic
art. Classical archaeologists had probably only small interest in the
problems of slavery, and therefore did not elaborate criteria discerning
slaves from free men in Greek art. An exact knowledge of such criteria
is absolutely necessary to those who want to draw full profit of archae-
ological sources connected with these problems.

In order to detect the means by which Greek artists used to represent
slaves at work, 1 have compared a number of scenes and figures with
corresponding texts of ancient authors. '

Firt of all I discovered, in contradiction to the sceptical judgement
of W. L. Westermann (art. ,,Sklaverei”, Paulys Real-Encyklopddie der
klassischen Altertumswissenschaft, Suppl. Bd VI. col. 914, line 32—43)
that very often the outer aspect allows to discern slaves in ancient
paintings and sculptures. Many sources in ancient literature, especially
those of the 5th—4th century B.C. indicate that the every-day clothes
of slaves greatly differed in those times from that of free men (e.g. A ri-
stophanes, Lysistrate 1151, 1155 nn; Sphekes 444 nn; Eirene 1002),
hair-dressing (e.g. Aristophanes, Ornithes 911), as well as face
and total attitude bring forth considerable dissimilarities between slaves
and their masters. These characteristics may also be noticed in a number
of tomb-stones, vase-paintings and terracots.

“Archaeological research, combined with the knowledge of social and
economic conditions of ancient Greece, will be the soundest way of
settling characteristic of slaves. Greek art, reflecting the tastes, views
and tendencies of the ruling class, contributed also to strengthen its
social position. We may especially detect this design in works where
slaves come foremost. . S
After having examined about 200 scenes of groups in ancient Greek
art, I tried to confront them with all I knew from Greco-Roman texts
about the position and labour of slaves.

The result of this preliminary research allows the identifying of
slaves in five cases listed below according to their degree of probability.

1. Scenes of labour done by a number of people in the presence of
a person who does not lend a hand to the work, but seems to watch 1ts
execution. This person may be the slave-owner or a superviser. He 1s
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