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TRZCINIEC — KOMAROW — SOSNICA

JAN DABROWSKI

(A CULTURE CYCLE FROM THE EARLY AND MIDDLE BRONZE AGE) *

The following remarks are an attempt at giving a short report on the
state of works concerning a large culture complex only recently faintly
outlined in the papers of investigators. The Early and Middle Bronze Age
are not among the best known sections of most ancient history of Eastern
Europe and of some part of Central Europe as well. In many cases we
have still to deal with an elementary stage of research in which the chron-
ological and cultural classification of materials is the main subject of
study. This will, among other things, apply to the eastern parts of the
culture cycle Trzciniec — Komarow — Sosnica! discussed in this paper
(fig. 1). '

The materials of four cultures forming this cycle are known from over
800 sites, some 500 of which represent Trzciniec Culture stepping on to
Polish lands.? It belongs to the earliest distinguished cultures of this cycle®
and, is also best known among them (which still does not mean it to be
fully known). Shortly after Trzciniec, Komarow Culture was distinguish-
ed,* which allowed to determine a number of finds that were the result
of amateur investigations since the 19th century. The two remaining cul-
tures of this cycle have been distinguished only quite recently; before that
the few sites known at that time used to be included into one of the two
above mentioned cultures; thus statements confirmed in better explored
territories were automatically applied to the materials often coming from
very distant regions. Recent investigations have allowed to discern the
cultures: East-Trzciniec in Ukraine,” and Sosnica in Ukraine and White
Russia,’ though both these denominations are still an object of discussion.
It seems possible to point out the three main causes of this discussion.
Besides very scanty and unequal knowledge about the areas in question,
the great likeness of relic material (that will be referred to later) should
certainly be mentioned here, as well as the existence of wide transition

zones between particular cultures subjected to their cross influence (fig. 1).
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We possess most scarce information on a small group of sites scattered

over the Baltic coast; they are not yet fit to be jointly characterized.
Studies of materials of this culture cycle are particularly difficult,

owing to their coming from different kinds of sites. For example, we know
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Fig. 1. Particular areas of the culture cycle Trzciniec — Komaréw —

Sosnica
I: Trzciniec Culture; 2: East-Trzciniec Culture; 3: Komardéw Culture:
4: Sosnica Culture; 5: sites scattered in the north

Komarow Culture nearly exclusively from burial inventories (mostly tu-
muli) and East-Trzciniec mainly from settlement materials, published
moreover in a random way. The present remarks have been made on the
basis of not only literature, but also of data gathered during direct studies
of materials in the collections of archaeological institutes in Poland and
the Soviet Union. I owe my very grateful thanks to-all colleagues who
were kindly willing to give me free access to valuable materials they had
collected and to discuss with me many problems of common interest.

As was said above, four cultures form the cycle under discussion and
the sites north from the thick range of finds belonging to Trzciniec and
Sosnica Cultures (fig. 1) should be listed here. Therefore, the Trzciniec
Culture includes wide areas of Central and Eastern Poland slightly steep-
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ping outside the Vistula’s lower course to the south and reaching beyond
the River Bug to the east. Some of its single sites are found west near
the River Odra. Their exact frontier is difficult to determine, as along its
- western periphery Trzciniec materials appear to be mixed with relics of
a so-called Pre-Lusatian Culture (Polish groups of Tumuli Cultures).
A division of Trzciniec Culture into groups ?” has been accomplished on the
basis of differences observed in pottery (the proportion of vessels, their
ornamentation and frequency in the appearance of forms) and in a lesser
degree the differences of funeral customs. Besides the mentioned zone
containing materials mixed with Polish groups of Tumuli Cultures the
following groups have been distinguished here: Liubna (Central Poland),
Opatow (situated between the Vistula and the Pilica), Lublin (South-
Eastern Poland) and Mazovia-Podlasie. The Komarow Culture covers areas
of Podolja and parts of Volhynia, while its extreme range (fig. 1) under-
goes in later phases considerable regression and will comprise in phase 1V
only the higher Dniester basin. Some investigators distinguish in the
compass of this culture a group of Bialy Potok,® naming it so on the basis
of a certain amount of stone chest-graves. Such a distinction does, how-
ever, not seem well grounded, because of the lack of other characteristics
that would differentiate such a presumptive group. S.S. Berezanskaja
discerned four local groups within the compass of East-Trzciniec Culture,’
assigning here also a Sosnica group, treated here as a specific culture.
We therefore assume that the East-Trzciniec Culture occurs in the area
of the river Pripet southern lower basin and over the middle Dnieper
(fig. 1), and within these may the Kiev group (territories along the Dnieper,
ZytomieZz part of Polesye and probably the Human region) and the Rovno
group (Volhynian part of Polesye) be distinguished.

The range of Sosnica Culture is today most difficult to be distinguished.
It spreads mainly over the Pripet part of Polesye, beginning with the
lower course of the Jasiolda and higher Nemen course to the west and
reaching out east to the basin of Iput’ and Soz, also Desna and Seim to a
distance of about 300 km from the Dnieper. Groups of this culture are not
to be separated yet. Sites scattered in the north appear principally in
three concentrations, displaying earthenware of a so-called Juodkrante
type in North-Eastern Poland and the neighbouring territories, further in
Estonia and over the middle Dvina course *® (fig. 1). The character of these
cultural events is just now difficult to determine.

Before outlining the character of particular cultures in the cycle Trzci-
niec — Komardw — Sosnica, we shall briefly explain the bases of their
dating, beginning with stratigraphic data. For the Trzciniec Culture most
essential is the stratigraphic situation of the graves in great tumuli from
the south of Poland, indicating its succession after late groups of Corded
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Ware. Most instructive are data of a tumulus discovered in Zerniki Gorne,
Busko-Zdréj j, district * where graves belonging to two phases of Trzciniec
Culture have been stated; they were lying over graves of Mierzanowice
Culture and under these Mierzanowice graves were others of a Chlopice-
Vesele group and two (?) phases of Corded Ware Culture. The materials
of an earlier phase of Trzciniec Culture from this tumulus (phase V after
A. Kempisty) may be synchronized with cultures Madarovce and Fiizes-
abony. Trzciniec Culture stratigraphically precedes Lusatian Culture.®
Materials of Komaréw Culture are noticed to occur after late Corded
Ware groups and also after those of Tripole.’* An important discovery
is stating a layer of Komaréw Culture under a “zolnik” of Noua Culture
in Magala.'* We shall speak once more about connections linking those
two cultures. Directly over the materials of East-Trzciniec Culture several
layers of Byelohrudovka and Cornyj Les Cultures® were found, and a

direct succession of Sosnica Culture to the Srednyedneprovskaya Culture
is also stratigraphically confirmed.?’ '
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Fig. 2. Okalew, Wielun distr. Plan of barrow-grave 3, eastern part.
| (After B. Abramek)

1: grave pit; 2: trace of tree trunk; 3: hearths 4: traces of ploughing;
5: outline of barrow-grave

We possess practically only one date C,, for materials of the culture

cycle under discussion. The Komarow tumulus of Ivanie has been de-
termined by the laboratory of Gromngen to fall to the years 1285+ 35
B C 17

The initial phase of Trzciniec Culture should be dated to period A of
the Bronze Age (after P. Reinecke), chiefly owing to the occurrence of
some pottery belonging to Madarovce Culture among the mentioned ma-
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Arnimshain type.® They fall to a late period II of the Bronze Age and also
to the beginning of period III, according to the scheme of O. Montelius.”
The only hoard of this type from the eastern territories, i.e. Nikolaevo *
contains a flanged axe, which allows to ascribe a number of similar single
found axes, that were no doubt imports from the west or their local imita-
tions, to East-Trzciniec Culture (fig. 13: 1). Their longlasting use over the
east is proved by the inventory of the Avramovka hoard.*

To a further discussion on the chronology of Trzciniec — Komarow —
Sosnica Culture cycle, will Noua Culture be of important meaning. Its
Dniester group is thrusted over a substratum of Komaréw Culture (ci.
above, stratigraphy in Magala), playing a considerable role in forming the
character of this group.?® Later, that is in the period D of the Bronze Age
(after P. Reinecke) this group began to act strongly on Komaréw Culture,*
marking its influence in pottery forms (fig. 9) as well as in metal imports
(fig. 8: 4). An important fact was the evidence of a distinct Noua Culture
influence in earliest assemblages of Lusatian Culture in South-Eastern
Poland.®* These Noua influences define therefore chronologically phase III
of Komaréw Culture and simultaneously mark out terminus ante quem
to the evanescence of Trzciniec Culture. The presented results are readily
confirmed by the quoted date C,, for the Ivanie tumulus. At the same time
our attention is attracted by the synchronization of Noua Culture with the
Sabatinovka phase of Srubnaya Culture; the convergence of their final
date is, however, uncertain.®® The acting of Sabatinovka phase on Byelo-
hrudovka Culture, and the appearance of imports from Noua Culture in
the latter 3 indicate that Byelohrudovka Culture had occurred before the
dying out of Noua Culture, therefore earlier than the beginning of Hallstatt
B period.*

Byelohrudovka Culture is no doubt a continuation of East-Trzciniec
Culture, therefore the end of this culture should be determined to a late
Hallstatt A period.

It should here be stressed that the above mentroned date of the end of
Trzciniec Culture, is the latest of possible versions and may be applied
only to Poland’s eastern lands. In its western and middle part did Trzci-
niec Culture disappear no doubt earlier, most probably at the turn of
period II and III of the Bronze Age (after Montelius). It gives way there
either to early Lusatian assemblages or to objects of a £.6dz phase.”

In assemblages of Komarow Culture, phase III, occur also bronze arte-
facts of the Rimavska Sobota type, therefore relics dated to the period D
of the Bronze Age and Hallstatt A.*® They are not fully synchronized with
the time of Noua Culture influence, their date is, however, possible to
verify by analysing the acting of this influence. The lagging of Komarow
Culture up to Hallstatt period B is shown by the assemblages containing



TRZCINIEC—KOMAROW—SOSNICA 45

an iron pin (fig. 8: 11-14), fit to be determined as the leading one for phase
IV of Komarow Culture. For its dating an important thing is determining
the hoard of Niedzieliska % to the same time, since this allows to state an
earliest possible date of the occurrence of iron artefacts in this territory.

Determining the end of Sosnica Culture is a most difficult thing. At-
tempts at linking its materials with Milohrady Culture, by presenting such
finds as Gostomel,” do not seem well grounded. That thesis is, moreover,
contradicted by recently published data,® placing the earliest materials of
Milohrady Culture in the basin of the River Horyn and lacking proofs of
its reference to earlier cultures. Therefore the final date for Sosnica
Culture should be conventionally assigned to the years following Hall-
statt A, and certainly earlier than Hallstatt D. It is just now not possible
to determine that time more exactly.

The periodization of materials of the cultures under discussion is a
matter still waiting to be cleared. It can only be done in the case of Ko-
maréw Culture (figs. 7 and 8), distinguishing phases I-IV. Phase I is syn-
chronized with horizon Hajdu-Samson, phase II with horizon Koszider,
III with horizon Rimavska Sobota and a late phase of Noua Culture, and
IV with the earliest iron objects. The mentioned phases are, however,
still represented by too scare a number of assemblages,’ to discern a suf-
ficient number of features in the materials, which would allow to establish
a classification of all known artefacts in this culture. The materials of
Zerniki Gérne have not yet been published, and other sources do not
allow to accomplish a more exact repartition of the Trzciniec Culture as-
semblages. The recently proposed periodization of the pottery of East-
Trzciniec Culture makes use of a typological and technical analysis com-
prising the finds of whole sites,* not condensed assemblages, therefore it is
not satisfactory. We have only very scanty data for the materials of Sos-
nica Culture, it can, however, be assumed that the pottery from Kuzina
Gora, displaying many characteristics of the Srednyedneprovskaya Culture
(fig. 15: 3, 4) represents an early stage of the former.** Therefore it may
be concluded that a further repartition of the cultures under discussion
will depend on finding more basic sources. .

We shall start a characteristic of the cultures of this cycle from the
one that is known best, i.e. Trzciniec Culture.® Its background were no
doubt Comb and Corded Ware Cultures with a share of cultures: Iwno,
Unietyce and also Bell Beakers. A. Gardawski managed to clearly dif-
ferentiate longlasting settlements from camps that were used only for
short periods of dwelling by small human groups. Among investigated
settlements the largest would be Kleszewo, Pultusk distr., and Ziota Pin-
czowska in the district of Pinczow, neither of them have till now been
published. The settlements contained, besides pits and hearths only one-
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cell pit-dwellings and traces of post and plaited buildings. In two cases
workshops processing flint could probably be stated. A single object in
Trzciniec, Opole Lubelskie distr., lying about 2.5 km from a large settle-
ment in Dratéw, can be considered a typical camp.

Funeral customs of Trzciniec Culture were much dlfferenuated ‘Among
cremation graves there are ash- urn, pit and layer graves. There occur
also half-burned skeletons (Kosm Krasnik distr.). Only cinerary layer
graves occur in tumuli, sometimes erected in the very place of cremation
and displaying traces of wooden constructlons those are so-called bar-
row-graves of Guciow type.** Their inventory 1s poor, beside pottery we
only find small bronze objects, flint and stone. Skeleton graves occur in
the tumuli, also flat, single and mass graves. The grave pits were fre-
quently strengthened by stone and wooden constructions, the. skeletons
used to be laid crouching or straight with no uniform care for the cardinal
points of the world. In the earth heaped over tumuli there were often
traces of fire (fig. 2), considered to be remains of customs telling respect
for the dead. Food was often laid in graves, bones of domestic and wild
animals have sometimes persisted. The equipment of graves is much dif-
ferentiated; besides pottery we only seldom find bronze (sometimes gold)
ornaments, sporadically arms and tools — the latter mostly made of flint.
There are no grounds to the connecting of that type of graves with any
of the Trzciniec Culture groups: only in the Mazovia-Podlasie group no |
tumuli have till now been found. Anthropological investigations are still
very scarce, we shall therefore not mention them here, neither in the
description of other cuitures.

Metal artefacts were chiefly known in the south and western parts of
Trzciniec Culture. Metallurgical analyses* of 43 artefacts indicate the
appropriate choice of raw material, a high skill of forgery and also the
knowledge of casting. Trzciniec Culture no doubt possessed an individual
metal processing production, although the objects produced were mostly
imitations of strange forms, rather than local ones. The discovery in Volhy-
nia of poor beds of copper with traces of exploitation,* unfortunately not
dated, should be mentioned. They may have been exploited by the pop-
ulation of one of the cultures we are discussing.

At least six hoards are certainly connected with Trzciniec Culture
(fig. 3), their majority are relics of Koszider type. Among arms and tools,
several daggers, a spear-head and perhaps some flanged axes of a so-
called north-Germanic type should be mentioned. As for ornaments we
find an imposing diadem made of bronze sheet, ornamented armlets with
spiral disc of square wire, open massive bracelets, spiral many-coil bracelets
(fig. 3), similar armlets made of tape with spiral discs or tapering ends,
all sorts of pendants and small earrings, finally six types of pins (the
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commonest type are specimens with flattened head rolled up into an
earlet). Glass beads, ornaments of amber and sometimes small golden ones
happen to be found in the assemblages of this culture. | B

Flint working of Trzciniec Culture has not yet been 1nvest1gated
notwithstanding a general agreement about the meaning of that production
in its inventory. Among so far recognized objects rasps, gravers, arrow-
heads, knives, scrapers, sickles and axes should be mentioned. Next to
careless forms hewn in flakes, we not objects the finishing of which
required highest skill in flint working (e.g. sickles). Among stone products
we notice a few grinders, saddle—querns, battle-axes and plates for
polishing. o '

Among objects made of horn there are hoes and among bronze products
pins, awls and small ornaments, some tools of un1dent1f1ed USe made out
of crenated animal shoulder blades. o

In the sites of Trzciniec Culture most numerous are, nat_yraily, pottery
products, characteristic of their colour-'and smooth surface with traces
of cracking near grains of admixture. Vessels are often ornamented in
their upper parts, their brims are mostly thickened with a slanting cut,
roughed surfaces appear only seldom. Most common are vessels of a tulip-
shaped form, differentiated in particular groups of the mentioned culture
(fig. 4: 2, 6, 8—10 and 5: 1, 7) ornamented only With one or two raised bands
or incised horizontal lines. Another popular form are bowls, semispheric
and coniform (fig. 4: 12 and 5: 4), and several other variations (fig. 4: 4, 11),
one of which (fig. 5: 3) is most typical of the L.ubna group. The remaining
forms are less frequent. Among them are pouch-shaped pots, sometimes
with roughed surface (fig. 4: 1), globe-shaped vessels with cylindrical necks
(fig. 5: 8) and double-conical ones with short necks. We know a number
of variations of beakers (fig. 4: 3); one of them is typical of the Mazovia-
Podlasie group (fig. 5: 9), cups and jugs are sometimes ornamented with
aplied knobs (fig. 4: 5, and 5: 5 and 12) also small bowls (fig. 5: 2), so-called
sieves (fig. 9: 11) and flat plates (fig. 5: 10). In forms appearing only spo-
radically we note double, superposed vases and among other earthenware
products spoons (fig. 4: 7) and spinning whorls. The ornamenting motifs
in all the groups of Trzciniec Culture are often plastic bands, horizontal
furrows and level rows of punctures and incised festons. Motifs con-
firmed only in one group are semispheric plastic bands (Eubna group),
plastic festoons (Opatéw group), impressions of a cord twined round, and
ornamented bottoms (Mazovia-Podlasie group) finally a rosette motif (Lu-
blin group).

Animal bones evidence cows, horses, swine, sheep or goats, and dogs
being bred. Agriculture is attested by objects such as hoes, sickles, querns
and also discoveries effected under barrowgrave 2 in Okalewo, Wielun
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Fig. 4. Materials from Opatéw (I-7) and Lublin (8-12) groups, Trzciniec
Culture. (After L. Gajewski, A. Gardawski, J. Gtosik and
A. Kempisty)

1, 6: Iwanowice, Miechéw distr.; 2: Dziekanowice, Cracow distr.; 3: Zabno, Kozie-

nice distr.; 4: Miernow, Opatow distr.; 5: Zilota, Sandomierz distr.; 7: Rosiejow,

Pinczow distr.; 8, 11: Dratow, Opole Lubelskie distr.; 9: Grodek Nadbuzny, Hru-

bieszo6w distr.: 10: Trzciniec, Opole Lubelskie distr.; 12: Strzyzow, HrubieszOw
distr.
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Fig. 5. Materials from group fubna (I-6) and Mazovia-Podlasie (7-12),
Trzciniec Culture. (After A. Blomberg, A. Gardawski and A.

Kempisty)
1: Nowy Milyn, Wloctawek distr.; 2: Kurza, Kalisz distr.; 3—6: ELubna, Sieradz
distr.; 7: Kampinos, Sochaczew distr.; 8: Groch6éw, Sokoléw Podlaski distr.;
9: Laskil Stare, Wegrow distr.; 10: Kobierne, Minsk Mazowiecki distr.; 11: Zakrzew,
Sochaczew distr.; 12: Linin, Gréjec distr.

4 Archaeologia Polona XVI
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Fig. 6. Ivane, Dubno distr.; Plan and cross-sections of barrow-grave,
II from phase III of Komaréw Culture. (After I. K. Svesnikov)

1: charred clay:; 2: charcoals; 3: ashes; 4: rotten wood; §: charred human bones;
6: skeletons; 7: digging; 8: heap of earth on barrow-grave; 9: bones; 10: virgin
soil; 11: humus; 12: clay; 13: black soil
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distr.,”” where traces of ploughing, i.e. streaks crossing each other at right
angles, about 8 cm deep were noticed (fig. 2). In the sites of Trzciniec
Culture there were frequent carapaces of shellfish, stating their collect-
ing probably as food for swine. Data speaking about the economy of this
culture are at present too haphazard to present a more credible kind of
picture. _

The Culture of Komaréw will be characterized here 4 without discern-
ing the Bialy Potok group that was already mentioned. It occurred on the
background of Corded Ware Culture fed by southern influences that acted
here stronger than on other cultures of the cycle discussed. Its settlements
are far less known than those of Trzciniec Culture. Longlasting settlements
seem indeed to have existed only on terraces or eminences over rivers.
Some overground dwellings of pillar construction and plaited walls
have been confirmed, they rested on a kind of stone foundation and could
have even had earthenware stoves. Round or oval pit-dwellings were
sometimes bipartite and used to have stone hearths. The settlement of
Komarow was situated near its cemetery

This cemetery was composed of a number of tumuh and may be con-
sidered typical for the rather well known sepulchral objects of Komaréw
Culture. Funeral customs were here also much differentiated. Cremation
graves (ash-urn, pit or layer graves) occur exclusively in barrow-graves
of phases II-IV. Several cases evidence cremation of the dead effected on
the spot of building the tumulus and sometimes traces of wooden con-
structions are seen close round (fig. 6). Mass burials and both cremation
and skeleton graves are found in the same tumuli (fig. 6). Graves are
variously equipped: we find ornaments (even gold ones), rarely arms and
tools of bronze or flint, (fig. 8: 1, 2). A few skeletons are slightly burned. -
Skeleton graves were a more popular form of funeral customs, known in
phase I-III. Single and mass burials, flat graves and those hidden under
tumuli have been stated. They sometimes have wooden or stone casings,
seldom were the skeletons laid in chests made out of stone plates (the
so-called Bialy Potok group). Skeletons rested crouching or straight. These
graves have also differentiated inventories. Next to graves richly equipped
in pottery, arms, tools and ornaments, sometimes of gold (fig. 7: 10-19)
we also meet graves with very poor inventory. Here also were animal
bones found. In one of the barrow-graves of Kolosovka the grave in-
ventory disclosed, among other things, a bowl made out of a human skull.
The occurrence of animal graves has so far not been testified.

The few analyses of metal products from Komaréw Culture evidence
bronze with a relatively low content of tin. Besides a golden pendant with
returning coil (fig. 7: 4) a bronze dagger and a pin with rhomboidal head
(fig. 7: 1, 3) can be listed to phase I and moreover a socketed battlehammer

4%
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Fig. 7. Assemblages of phase I (I-5) and phase II (6-19) of Komarow
Culture. (After T. Sulimirski and I. K. Svesnikov)

1—5: Komarow, Gali¢ r-n, barrow-grave VI; 6—9: Bukovna, Tiumac¢ r-n, barrow-
grave III/37; 10—19: Komarow, Gali¢ r-n, barrow-grave VIII, (Scale a for metal
artefacts only)

and several flanged axes. More numerous material comes from phase 1l.
Armlets with spiral discs made out of round wire (fig. 7: 18) occurring
then, are probably signs of a starting local metallurgical production.
Golden products are represented by bipartite pendants (fig. 7: 14). Among
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bronze objects the following deserve mentioning: a dagger, spiral armlets
in tape with tapering ends or spiral small discs (fig. 7: 7), massive open
bracelets (fig. 7: 17), pins with flat-convex pierced heads (fig. 7: 6, 19),
many sorts of pendants and small ornaments (fig. 7: 13). They are mostly
forms of southern origin.

Fig. 8. Assemblages of phase III (I-10) and phase IV (11-14) of Komaréw
Culture. (After I. K. Svesnikov)

1—10: Ivane, Dubno r-n, barrow-grave II; 11—14: Gorodis¢, Sambor r-n. (Scale
a for metal and silex artefacts only)
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Phase 1III of Komaréw Culture is represented by the hoard of Balicze.”
Small golden objects occured rarely in this phase (fig. 8: 3) while armlets
appearing earlier were here popular. (fig. 8: 9). In this collection of arms
and tools the following can be noted: a flange-hilted sword, a dagger
(fig. 8: 1), several types of spear-heads, a celt with beak-shaped socket,
sickles of a Lusatian type or with hooked end and chisels. Ornaments are
represented by spiral many-coil bracelets (fig. 8: 7, 8), bracelets made of
wire and open ones made out of a round billet, knobs, a torded necklace,
all sorts of pins, among them specimens typical for Noua Culture (fig. 8: 4)
and various pendants. Only one iron pin and two bracelets can be dated
to phase IV (fig. 8, 11-13). Several small bronze objects are not possible
to be connected with any of the phases distinguished here.

Flint artefacts still occur in assemblages of phase II (fig. 8: 2) and their
important role in Komaréw Culture is not to be disputed. Maybe bronze
forms used to be imitated in flint.*® A number of small flint arrow-heads
can probably be connected with this culture (fig. 8, 2) as well as sickles,
knives, rasps, pestles and axes (fig. 10). Axes, battle-axes, querns and
grinders are among stone products.

Animal bone was used here to make objects analogous to those known
from Trzciniec Culture, therefore tools out of crenated shoulder blades,
awls and a knob covered with bronze sheet. Some remains of wooden
utensils have persisted, small chests and dagger sheaths. .

What we know best in this culture is also pottery. A small number of
specialistic investigations has shown the tempering of clay by an admixture
of scorched flint and firing vessels over an open fire. Their surface is only
seldom roughed while thickened brims with a slanting cut are frequent.
The assembly of forms for both Trzciniec and Komarow Cultures is very
close.”* Most frequent are tulip-shaped vessels (fig. 7: 2, 11 and 8: 14),
often ornamented with motifs like those we known from Trzciniec Culture,
also with a very common pattern of shaded triangles, sometimes provided
with lugs or handles. Pouch-shaped and globe-shaped vesseis with cylin-
drical neck, as well as lids, are rare. In phase III often occur double-
handled vessels (fig. 9), borrowed from Noua Culture. Among other forms
we shall mention many variations of bowls (fig. 7: 5, 9, 16) and beakers
(fig. 7: 8, 12 and 8: 10), cups (fig. 7: 15 and 8: 5, 6) and jugs. Small bowls
are rare (fig. 7: 10) and a quite unique specimen is a vessel with square-
shaped brim. Earthenware spoons and whorls are to be noted. The majority
of the forms mentioned above cannot still be dated to particular phases.

Ceramics ornamentation of Komarow Culture is very close to the one
known from Trzciniec Culture. In both of them appears an amount of up
to 26 identical motifs. Only the following patterns not noticed in other
cultures of the cycle under discussion can here be distinguished: shaded



